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“AS IN ITSELF IT REALLY I§"

FRANCIN NOGERS MARLES A

FEW REMARAKS

And Asks Ur 1o View Art and Interpreta-
tlons of Art p« Matthew Arnold
Speoiffsd  Which s Just What Most
of Us Obstinetely Refuse

Francin Rogers is a barytone because
nature created him with a certain kind
of vocal organs and the musical instinets
which irresistibly impel him to continual
cultivation of hia means of utterance.
Mr. Rogers is also a critic and an un-
‘ommonly good one too. And finally
he has a writing acquaintance with the
¥nglish language, which is something
not possessed by every criticand by few
singers. Therefore when Mr. Rogera
writes an article Tur Seéx's chronicler
of musical doings always reads it, ponders
it and sometimes gets nrmich henefit
thereby. In the latest number of that
intepesting periodical the New Music
Review Mr. Rogers puts forth an article
which he casually calls “Some Random
Remarks.” The substance of the article
in that the country is going opera crazy
and that the mechanical reproducers of
opera singers’ voices are driving the
choral societies, the orchestras and the
chamber music organizations out of the
fleld. Having relieved his conscionce of
itw burden he tries to find consolation after
this fashion:

The present situation is neither wholly
good ner wholly bad. Opera appeals to
many people who are incapable of enjoying
A aymphony, an instrumental or a serious
vocal concert, and operatic music, especially
that of the great mosters of the operatic
form, Is infinitely better than no music at
all. Therefore let us enjoy and encourage
the operatic cause generally. Absolute
music and lyric song are needs of our in-
moat being. needs of which we are con-
stuntly, even if sometimes imperceptibiy,
becoming more conscious. No amount of
the meretricions or sensations! in music can
destroy, though it may retard, progress
toward higher ideals
of all the arts, is moving ever onward o
that “golden end” of which William Watson
speaks:

Beauty: the Vision whereunto
In joy, with pantings, from a’ar
Through sound and odors, form snd hue
And mind and eley and worm and sta
Wow touching goal. now beackward huried
Tolls the Indomitable world

et us accept Caruso, the prima donnas,
nparas, phonographs, pianolas, archestiras,
string quartets, instrumentalists, song re-
vitals and every other form of music as
means toward the ' golden end.”  But at the
same time let us not forget that we have
vritical duties to perforin and tha' *he real
purpose of critical effort is, &< Matthew
Arnold ways, to see in all hranches of art
theobjectasinitself it really is
in the sense of Armold’'s definition precedes
and prepares the way for artistic creation.
Let us then be honest and feithful critics,
vonfident that if we perform our duty un-
flinchingly and indefatigably we shall be
advancing the longed for day of musical
«reation in America

All of this is excellent
RO®S.

as far as i

discuasion on the final thought. Lei us
indeed all try to be good critigs. Le. us
all try to see the object as in itzell il really
in. let us, for axample, resolve not to
aoccept as good and beautiful everything
done by a famous opera singer whose

fame rests on the feverish energy of Sun- |
rlay newspaper editors and the aqueous '

emotions of such wsthelie organs as “my
grandmother's review.” li s unneces-
+ary to advertise it by any other name,
Tet us all be good enough critics to see
the Goose Girl as she really is and after
that compare Geraldine Farrar with he;.

‘Then we shall appreciate all the bhetter .
Miss Farrar's charming and really sincere
impersonation, the best thing she has ever |

offered for the consideration of this public,
Iot us likewise stare Ariane straight in
the face and then inquire how it is thai
Misa Farrar does not inierpret her subtle
and foroeful character with a skill »qual

to that which she Brings to Lear on the

malden of Humperdinck 's opera

Lat us look squarely at the Tosca of
sSardou as composed by Puccini and ask
ourselves how near to her OliveFremstad
has arrived. Let us endeavor to compre-
hend the relentless and passionate naiure
of Amneria and inquire wheiher Mrs.
Homer represents thai to us. You see,
dear reader, that in 8 very brief period you
will find yourself on the ground which the
excited editors of the frenzied journals
forbid their reporters to occupy. These
daily spasms are conducted on the theory
that the public wishes 10 believe ihat
singers live in a world altogether different
from ours and that they are made of an-
other sort of clay. We are to learn how
ihey live, move and have their beings

omly by reading all these marvellous

stories in the Sunday papers and “my |

grandmother’'s review.”

No wonder the people of the middle

West sit up at night and wait for the ar-
rival of the express with the latest
“records.” No wonder (‘aruso makes
almost as much money singing for the
phonographicinstrument as for the opera-
going public. But if we sit down and look
at the object as in itself it really is, shall
we be morally certain that the great
tenor's art has grown together with his
fame? Or shall we really believe that cer-
tain operas of which the pictures and the
glowing accounts have filled whole pages
of newspapers are really helping forward
the cause of rgusical creation in this
country?

And so Mr, Rogers calls upon us to
perform our duty unflinchingly and
indefatigably. Do not labor under the
delusion that this thinking singer is talk-
\nE to the professional critics of the news-
papers. They are attending to their
business every day. Mr. Rogers means
you, dear reader. He is invoking your
serious consideration of music as an art.
He is begging you not to hammer with

+your hands before you have thought

with your mind simply because the per-
#on on the stage has a ponderous mass
of free advertising and in talked about
in remote places, You, dear reader, at-
tend to your business and the duty of the
protessional critic will be easy .

About that *longed for day of musical
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Music, the most ideal l

critleism |

It suggests many lines of thought, |
but parhaps it may be as well to hinge the |

| tions

.

Ilnn-:*r. note that: the deficiency is alweyr

in the work or the performance
end detovmination to hold all things to
(them is rerer gmong music lovers than
i most of us suspect. Too many of them
{ determine the entire responsibility of the
composer or the interpreter by his ability
[to stir them on & given evening. It
ineter occure to these music lovers that
they ought to have heen stirred some-
' times when they were not and that on
| other occnmions they were stirred when
! they should not have been. In other
words, they do not exercise their critical
faculties.

Mosat of the lovers of music are women.
There are in plain truth very few music
lovera of the other sex. Of course we are
talking about New York now. A certainor-
cheatra conductor conceived the brilliant
idea that if he gave his concerts at 3:30
P. M. the tired business man would go up-
town and refresh his soul by listening to
the symphonies of the masters. The tired
business man in this town does not seek
his relaxation in the conceri room
can saleep there, bui he prefers to go to
his olub and talk about enterprises of
great pith and moment by which speady
wealth may be acquired. There are a
few bupiness men who take an interesi
in music. They are also active in paying
out money for the support of musical
institutions. But the male population of
this country is a long way yet from being

likely to be less rather than more so in
the immediate future.

The demand that the purely scholastic
departments of university and college edu-
cation be made to give way to courses of
instruction designed to prepare men for
| profeasional pursuits is more insistent
'to-day than it has been at any previous
| time in the history of the United States.
e H 2 " "
| The leas institutions of learning cherish
|ll'w old fashioned ideals of the “rcholar
and gentleman” the less will we as &
! people be able to understan art or lit-
|erature. Trying to buy whole floors in

masterpleces of

Italian churches and
painting in Dutch galleries will not make
ins- any better, This will not help us to
see “the object as in itself it really is.%
! We shall be further away than ever from
!ﬂm: other ideal of Mattaew Arnold's of
thinking and propagating the best that
; is known and thought in the world.
| Of course, as Mr Rogers says, it is
| beiter that people should be interested
{in mechanical reproductions of opera
| singersa’ voices and in the operatic celeb-
f rities themselves than not at &ll in musical
matters.  The cultivation of the wes-
| thetie sensibilities is assuredly desirable
end some cultivation can be acquired
[in this wey. It is not a utilitarien busi-
neas. Thers ia no enswer when the in-
iteble  American question is  asked,
“How much is there in ¥ There is not
'adoller in it

In the sense in which the 1ypica! Amer-
ican gontleman uses the words, ic does
,nov do any one a bit of “good” to learn
'to love music and to hear it with the under-
standing. Al that it does is to enlarge
his enjoyment of life, to broaden his
gpiritual horizon, to disclose to him a

‘new agency for the quickening of his

imagination and the stirring of his emo-
There is no money in this, but
thore is @ vast amount of pleasure far
highe: than that to be gained by “blow-
ing in” cash for dinness, luncheons and
other physical delights. Not one of these
nead he macrificed on the altdr of music
A man can eat a good dinne:, compre-
Lhend with the fastidious perception of
#n cpicure the soul of a bottle of Bern-
casizler Doktor, smoke a ciga® made
for the private stock of an emperor and
still steep his soul in the inspiretion of
Beethoven or the elusive fancies of
Dehus<y.  But to rest content with the
ignorence of the horde of uncultivated
listensrs who make no diserimination
between thet which is beautiful and that
cwhich is merely sensational is to place
# lower estimate on your mind than vou
do on your stomach  And therefors,
dearly beloved brethren, hearken to the
voies of the barvtone erying in the wilder-

ness and gird up vour souls (o see the !

thing as in itself it really is

Dnikas's “Ariane et Barbe-Blea © which
was produced at the Metropolitan Opera
House on Wednesday night. seemed 1o
pmzzle the andience
to be that the speciea of art work was
so unfamiliar to the house and its habit-
iéa that no one was quite ready to accept
it at ite face value. When people have
been listening night after night to music
framed in the Puecini idiom or pealed in
the boldly planned phrases of Wagner
and then are suddenly brought face to
face with this later French style, which
some writers callimpressionistio, although
they have not the slightest idea what
[ that term can mean when applied to
musie, those people are likely to find
themselves somewhat at sea
' The recitative of Dubussy proved to be
one of the most tenuous and transparent
mediuma ever chosen for the setting of
an operatic text, yet it suited the dialogue
of “Pulléas et Mélisande” to perfection.
Now Mr. Dukas has endeavored to modify
the style of Debussy somewhat and has
offerad us an orchestral symphony much
richer in thematic content, much more
complex in its delineation of dramatio
ideas, much more brilliant in its pictorial
employment  of instrumental ecolor.
Together with this he has written a recita-
tive of more ‘substance, more definite
purpose, more tangible musical form
The union between the music and the
drama is8 very close and the resulting
opera is a really interesting art work
But the listener must abandon the time
honored attitude of the Pueccinist He
must go prepared to find the melodic
phrase lesa fleshly, less physical, less
material in its blunt projection against
the background of harmony. He must
expect to hear fewer fundamental accords
and fewer harmonio progressions which
have heen engraved upon the pages of
musical text books since the days of
Handel,

The aim of the latest French music is to
reduce to a minimum the old and ohvious
appeals of music to the aelementary con-
ceptions within us.  We are not to find in
l this music any trace of the old dance mo-

creation in America.® Mr. Rogers is |tives on which so much of the older music

eager 1o ses it. So are we all.  But |"'|"‘:"| “r‘"'; """ "‘: |I““|k r'"'”“';.""""
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Mr. Rogers has said 4 most rensible | P/ RO o] AL oL exen. Yiagper

thing «n regard 1o it
patre: of  musical entertainments in
thiv. country become soundly musical
the sooner we shall become a musical
country. This reads like a truism
el present we buy an enormous amount
of musicel entertainment without being
vty musical, One has only to talk
to o = wlled music lovers to ascertain that
True, miny of them can toll why they

The sooner the

ke things or why they do noi, but these Lmann.  But we must recognize the exist- | Box 398, 130 Claremont Ave, New York.
v ol in the mejority. Too many of r"l'_'" '1" this "l:“"""‘ i”f mystical and svm- | — -
v bihe or dislike wholly from the emao.  Polical art waork. and we must he propared
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: ; 4 which cortain composers huve  olfere |
dﬂi.} i vibrete some uneeca chord  * Apicne o Barbe-Rlue” is one of them, and | erman onseertory
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But |

| could not escape,  We are 1o listen to this

music a8 a vast and shimmering weh of
vocal inflections, all designed 1o impart
to the speech of the drama a thousand
shadings which mere human voices un-
nided could not give to i

L composers are deeply impressed with the
significance pf the modern imaginative
:cimmu s written chiefly by Mueterlinek,
We may or may not be in sympathy with
this Kind of drama. We may hate the very
i name of Sudermann or Gerhardi ]

' The clear definition of artistic standards |

He |

'cultivated in art or literature, and it is 4

! Norks oF MUSIC EVENTS.

riane et Harhe Bleve,” with Miss Geraldine
| acrar and 1he same cast as At the premiére last
Wednesday evenlug, will be repeated to morrow,
Mopday evening, and next Saturday matinée of
this, the last week but one, of the Metropolltan
opera season. The cast will include Mmes. Mau
bourg, Sparkes, Van Dyck, Wakelleld, Forna-
roll, Missa Wickham and Mesars. Rothler, Dour.
geols, NMuywdael and Hegue, with Mr. Tos
caninl conducting. “Quo Vadis*” the novelty
of ihe week, will be presented by the Philadelphia-
Chicago (Wwra Company at the Metropolitan
Opera House on Tuesday evening, while the Met
ropolitan Opera Company will present “Glo
conda” in Philladeinhla, “Otello,” with Mr. Slezak
in the title rdle, will be Wednesday ‘s bill, the cast
Including Mmes. Rappold and Maubourg and
Mr. Scottl, with Mr. Toscaninl conducting. Thurs
day afternoon has been set apart for (he annual
gala performance for the beneflt of (e emer
geney fund of the Metropolitan Opera Company
The programme will Include the third act of
“The Bartered Bride,” the third act of “Ia Bo
héne,” the nrst act of “Armide” and the fourth,
met of “Tovatore ™ The artists tallng part will
include Mmes, Vten, Destinn, Fremstad, Ferrar
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Although the visit of the Chicazo-
Philadelphia Opera Company has rdemoed
to reduce New York to the layel of e
one night operatic stand, this trans-
formation has not heen accomplished
without difficulty. Nine carloads of
woenery, for instance, will be brought
over from Philadelphia for the production
of “Quo Vadis” at the Metropolitan
Opera Houss on Tuesday night. Prob-
ably there never was such elaborate
preparation for one pesformance of
opara. As the spectacls is, however, &n
indispensable pa-t of the new work,
it was decided that New York should
#eo the opera in all its beauty .

Februasy 10, 1909, at Nice, will ho sung in
one dotail by a membar of the original
ecast. This is Lillian Grenville, who
aprea-cd as Euniee when the opere was

“Quo Vadis," which saw the light nr\‘

and Gadskl and Messrs. Amato, Glily, Goritz,
Torn, Martin, lelss, Scottl, Segurola and \Wither
spoon. The conductors will be Herts, !‘nrlf“l‘l
and Toscaninl. “Hasnsel und Grgtel,” conducted
by Mr. Hertz, with the ususl cast. excepting that
| Mr Kelss will sir @ the part of the e b will bhe
fgl\-»n on Thorsd y evening, followed by Meg '
Haeel”  In the cast of the Iatier will be Mne. |
AImia Gluek and Messrs, Sien, Amaio pnd G
| A with Mmes, Destinn, Homer and Sparies |
and Messrs, Aertin, vmato and Didur, with Mr
| Tosesnind condueting, will be 1 riday ‘< blll. “Tann
hAnser,” with Mmes Gadekl and ! remstad end
Messrs, Slezal, Gorits and Hitweldes . with AT,
Hertz conducting, wiil be Saturday night’s opera
|

The nnusual demand for Wagner and Teehal
| kowsky this winter has Induced the Philhar
monle Soclety 1o close lis season with a popular
concert In Carnegie Hi 1l this afternoon, desoting
the programire chlefy to favorite works of these |
masters. The sy mphony will'be Trehalkowsky '«

Pathetlque No. & in i» minor, which in the recent |
votlng for A Philharmonle request programme |
shared with Dvorak’'s “New World® symprhony

the highest honors, Other numbers, dete Imllmli

also by requests recelved. Inclhude WaPher's
“Tannhfuser Overture,” the “Good Friday Spelt’
from “Parsifal,’ the Magle Vire Seene” from

“Ile Walktire  and the Kalser Mareh. The saln

Ornstem, who will play Rublnstein's Conecrto |

No. 4 In ) minor |
|

{ for the Tetrazzini concert this evening at 530 at |
| the Hippodrome. Mme. Tetrazzinl will be assisted |
by Nahan Franko and his augmented orchestra of |
sevenly musicians. Barron Berthald. the German |

lwea the St

LChe loa Dalmores

sung for the first timo. Thore A e some

;othes members of the original cast here

we e My, Dipple looking fo: them. Ed-
mond Cloment was the  first Viniciua,
whil+ M. Rothies, who ir in the Metro-
politen Opeca Company  this season,
Pierre. Maio Guardehassi,
who will meke his figst pppeatance in

! New York with the company. i= to alnul

Vinieins, which in Philadelphia wont to
M. Guardabassi, who
lveql in this eity for a numbe; of vears,
will m+%* his firat  appearance here
cinea  his opecatio ecereer abroad  He
did sing once at tha Metropoliten Opera
House in “Pagliegcci® with Mme Sem-
b ich and Signor Caruso, but in the small
v O'c of Silvio he was making only a tenta-
tive effort to see how suited he was to the
opa-palic stage

“Quo Vadia®™ met with immediate aue-
cesa at ita production at Nice. 1t was
aung soon afterward in Paris by the

Frérea lsola and has since been mul-";
‘& part of the répertoire for the pres- ifi:t".' wore called, wore printed on coarse

ont  meason for
houses in France,

all the small opera
Singularly enough the

I8t at this coneert will be the youne pianist 1o | swork has been accepted in Germany with | tion with the text,

equal enthusiasm.  Already it has been
sung at the Volksoper in Vienna and o

The following programme has been arranged | the Deutscher Landes Theatre in Prague, !

and fifty operaiic theatres in Auastria
and Germans have this eeason produe s
or are aboud o produce the work As the

tenor, last seen here with the Walter Damrasch | expense of i3 scenery is so much maore

Grand Opera Company. will make his American | than the German opera houses are in the |

The truth weemed |

Furthermore we must realize that theso [

Haupi- |

reappearance Andre Renolstis the planist and |
Walter Oesterricher the Nutlat:
Pomp and Clreumstance

Ligar |

Orchestra.
Overture, “Willlam Tell”
Orchestra i
Variations, “The Carnival of Venice RBenedict
Mme. Tetrazzinl 1
Interlude. “Herodiade™. . Massene! |
Prelude, “Le Deluge®. . Saint Nam-f
\'iolin solo. Nahan Franko |
Lohengrin's Farewel] Wagner |
Rarron Berthald |
Fan'asle “Solome” .. Strauss
«Arranged by Jonann Doehher
Orchestra [
Polacen  Mignon™ Thomas |
Mme. Tetrazzin i
Fhapsods .  FPspana Uhabrier
Orchestra
Shadow Dance. “Dinorah” Meserhesr

"With Mute obligaio
Mme. Tetrazzini

Mie Anna Paviowa's farewell for the current
aeason, which will take place to morrow after
noon at the Metropolitan Opera House, promises
to assume the character of a demonstration. A
heavy demand for seats Is reporied and the friends
and admirers of the charming prima ballerina
assoluta promise to be out in full force, The
programme will Include a number of noveltles
that never have heen seen In America hefore
and which have been reserved for this oceaslon
It also will be notable In that it wiil mark Pay
lowa's lirst appearance on this side in the rhjeofa

characier dancer Mile  Paviowa's country
| woman, Mme. Lydia Lipkowska, prima donna of
\the Boston Opern Company. Wil participate

as her principal assistant and will he supported
by a large chorus A compleie corps de anLf'l‘
and sinty plcked men from the Philharmonle
| Orchiesira of Ne® York. under the direction of!
iThmdorl‘ Stier, also will contribute to the pro
| Kramme !
i The Symphony Society of New York, Walter
{ Damrosch conducting. will glve the last concert
|uf its regular series this afternoon at 2 ocloch at
tite New Theatre  On this occasion twa move
!vm'n's from Wagner's youthful sy nphony will be
{ played, as they were at the coucert last briday |
| tor the urst time sdnee Anton Seldl introduced
the symphony (o America in 1888 Thi= com posi
tion of Wagner's, writien when he was only 19,
t will be placed side hy side with the last mani
festation he lefy of his genius, “The Good Vriday
| Spell” from “Parsifal * ‘The programme will
| turther [nelude Heethoven's nrst <y mphony
I'he solol«t of the afternoon will he Josef Hofmann, |
who will play Rublnsteln’s fourth plano concerio
Next Sundady the annuasl peasion fund concert
of the orchestra will be glven, with the kind
assistance of Mme Gadski, who wili i" heard in |
,an air from Der Freischiitz and & group of
songs. ‘The orchestra. under Mr. Damrosch's |
direction, wili present a popular r-mtrnmm,l
‘, which incindes the overture to “Miguon' | A sere
"nade of Hayxdn. a gavolte in 1) by Bach Tschal

| kowsky's “Mozartlana” Sulte, Salnt Sa#ns's sym- |
phonle poem, “Le Rouet d'Omphale . Stravss's
| Waltz, “Roses from the South,” and Ochs'@ humor

{ ous variatlons on a German folk song In fhe
| manner of various composers
|

|

Joset Hofmann will

give his farewell plano
recital at Carnegle Hall, Saturasy  alternoon, |
I April &, at 230, Mr. Hoimann has arranged s

| most interesting pogramime for this recital, in

| eluding *the Heethoven Sonate, op 101, & groap
by Schumann, containing the Sonate, | sharp
minor, as well as & group of Chopln selections

This will positively he Mr Hofmann '« [» 3l Appear

anee in this city this season; after Gic vechial e
{ will immediately leave for hils country bome o
i Mken, 8 C,, where he will go Tor a ] :
| hefore his departure for Europe, wheaee he salls
on May 2 on the Kronprins Cecille

Horls Hambourg, ‘celli<t, and Helnrieh Mewn
harytone will give a joint concert at Mendelssohn
Hall on Wednesday evening

AMary Garden will give a concert at Carnegie |
Hall to morrow afternoon. Marlo Sammarco,
[barytone; Arturo Tibaldl, violinist, aud !Inmardl
Prockway, planist, will assist her.  Miss Garden
will give opera alis by Verdl and Massenet and
songs by Debussy and others

who has heen singing ahroad with muech suceess
during the last few years, will make her first ap
pearance In New York In a song recital at Men

Mme. Charlotte Lund, the American -l-mmml
delssohn Hall on Friday afternoon, April 7. \

The Kneisel Quartet will glve the tinal concert
of Its regular subseription serles of <i& chinmber

musle coneerts at Mendelssolin il on ‘Toesday
evening, Aprll L &t K15 Messrs. Yen » iz,
‘eello, and Josef hovarlk, viela, will e the as

=lsting artists. The programme

movements from the gquariet In |

Ineludes twn
et major hy

Max Meger, whilch was plaved by the knelse) |
:l,le;.-nlrt in the Sew York concert [or ihe nrn“
Piline on lanuery 17 I aroused sueh Imrn-q‘
that the two last movements will be yepeated in !
respolise o numerous respuesis. The programme !
opens with the auintet n G minor, for sirings, hy |
Mosnrt (1736 @1, written w'th avother in ||.,.:
same form In 1A The eclofing number

sextet in Gimalor or stelngs, by Brahms ia
was publishegl ln 158, st following the 'ag
variations

MUSICAL.

Institute of Musioal Art

| of the City of New York '

| |
FRANK DAMROSUH, Director |
An Endewed Schoel of Music |
| The opportunities of the Institute are
I intended only for students of natural abil- |
| ity with an earncst purpose to do serious
' work, and no others will be accapted,

Yor ecatalog ana full information address

| of wine dealers. attowed him to go (o

| librettisis, is to be his next opera.

Iwith a loss of 137,000 10 its credit

VIt is even possible that Miss Garden may

hahit of pesing for a produciion and |

ia indeed whally beyvond the resourcea
of so many of them, a group has in several

duction. ‘Tuen the scenery is  passed
around from one theatre 1) the other
)

Of course the dramatic *Quo Vadis”™
is an old story ta this country, where
Sienkiewicz's romance was acted in a
variety of forms, since there were no

| copyright restrictions to insure an official Toee' in all this

version of the novel At one time (he
dramna was on view gimultaneonsly ot the
New York and the Herald Square theatres
These differed naturally very litile one
from the other, but the multiplicity of

the versions prevented any one of them | lonian ls'ands, painting landscapes and ¢
! publirhing an occasional volume of trav-

. M 1
oo sl o B b S 'h'"“‘;r Is, all unconscious of the high mission |

from achieving any
financial success,

of
one

great  degrea
There were in

that appear in the opera which are the

house of Pefronius, the terrices of the |
Palatine hill, with Rome in the distance; | perament

the banks of the Tiber, the gardens of |
Petroniua and the Cireus he story |
used by Henrt Cain in his version of (he
novel corresponds in the main details |
to the action of the plays drawn from the |
game source. The opera has five acts, !

M 1911. .

GOSSIP OF THE OPERA. 1

apecial company of many well known
singers for the production of the work all
through the country.

Signor Caruso  preserves o cheerful
front in apite of the ingonvenience of not
being able to sing for such a long time
If there is one pitiful =ight in the wor'd
it is the tenor who cannot sing. If, as
Von Bi'ow maid, a tenor is a disease
when he is in his best estate, what can be
said of* kim when he ig not ab'e to tune
up his pipes and 'et himse'f he heard?

e particu'ar hardship of the present
case is said to be due to the cause of the
singer's incapacity, It is dec'arsd with
wemi-official gravity that his silence is
not due to overwork, to the constant
strain of singing too robust roles or to
any such plausible caused. It is said
that a malignant influenza silenced the
singer just as that infections microbe
might have injured the least lyric throat,
|whnlovnr it may have been that caused
{ hin indiaposition’ nobody suffers so much
{18 the public, deprived of the beauty of
hir voice at a time when opera seems to
bhe coming to mean more and more every
day anything but beauty and voice.

PIONEERS OF NONSENSE,

Faward Lear and Lewis Cerroll Grand
Mesters of the Art,

alwaye with us. But as a deliborate, do-
liciour, oconecious contribution to that
eriticiem of life which we call litorature
ite advent is somewhat recent, dating
from the year 18:8, when Edward Lear
published his first Book of Nonsense
“Beforethat time,” saysthe Rosary Maga-
zine “the nearest approach to this literary
rara avis was to he fovnd in the nursery
jingles of Mother Goore or in the chap-
books of the late seventeenth and ‘sarly
' eighteenth centuries
“These cheap books, or chapbooks, as

| kray paper and decorated with hideoua
| woodeuts, ofien guiltless of any conner-
They were hawked
from door to door by the chapmen or cheap
Johns of the period

“Fdward Lear, the sponsor for the Jum-
blies, and Lewis Carroll, the discoverer
L and principal exploror of Wonderland, are
{the grand masters of the rocels in that
i happy go-lucky world where sense s ab-
I rogated for somst hing more sensible

“Edward Lear (1812-%%) began his ca-
rear as an artist’'s draughtseman. glad to
| exchange ‘uncommon queer sketches' for

Mossini | cases united in the purchase of the pr'u'iu few shillings, which in turn were con-

| verted into bread and cheese  Later on
| he did some work for the Earl of Derbys<
gave a few lessons to Queoen Vietoria, and
{ made a number of drawings of colored
birds for the Zoological Society

| “There was no hint of “The Owl and the
| Pussy Cat’ or of “The Pobble That Has No
But there were hints
'of fame and worldly success and quite
k.u bi. of money.  As late as 1940 the fu-
ture author of ‘The Pelican Chorua was
travelling at his leisure over Italy and the

upon which he was to enter six yaars later,

“He was naturally of a melancholy tem-
all our mirth makers have
been sad hesrted  lols accepting  life

with a balf smite and a half sigh, perhaps |

the best wayv to take it arter all.  But
1846 came at last and with it the first Book
of Nonsense It wos a triumph of elab-

with two scenes in the fourth act ‘nmtr- seriousness applied to brilliantly
. 3 idiculous ideas. all i
Jean Nougues, ouside of France, was | r.'d"‘i?lu"T idea ; .af thrown into the now
unknown when his opera was sang. It s | familiar limerick form

doubtful m fac. of he were well knnwni
even in his own couniry tw any bt
musicians.  He was born i Gascony i |
187n, and by the tume he was 16 Lad
written his first opesa, “Le Roi du Pape
Gai.” Then his parenis, who areof afamily
Parix
to study musie. “Thamyris.” his second
opera, was sung in 192 a. Bordeaux, The
worl, which was writien (o a libreito by
Sardow, had twen(y-five represeniaions. |
He wrote in succession “La Mort de !
Tintagiles,” "Chiquito,” given with suc-
cess al the Opera Comigue “La Vey-
detta.” with Flers and Cavaller as his
The
score of "Quo Vadis" was writien partiy
at Capri and pardy in Rome

The undismayed millionaires are going
to continue to give opera in this country
whatever the deficits may be.  Boston,
las:
vear, will go on through another season

| with the precaution of shortening the
| term to eighteen weeks to make if possible | #1% other books

the possibility of losses smaller.  Alice
Nielsen., who has been associated with
the company mlpurrﬂmi\' Rinee it was
conceived, 18 1o retire as a regular mem-
ber a0 che elose of the present
which is the oceasion of lond

BEAROIN,
and earnest

local lameniation The Philadelphia
season will begin - earlier next season.
Andreas Dippel's company will sing for

theee weeks in Philadelphia before the
Avdiiorium in Chicago is opened. Then
the company will depart for a twelve

weeks say in Chicago and the Wes: and |
Cchen reinrn 1o Philadelphia to elose the

seacon, O course there will be exeu, sions |
to New York and Baliimore in the moan-
time,  This jpeogeamme s dependen on

ihe agreemygn. of (he* Philadelphia guar-
ancors co make good the full losses of (he
nearon there, which amonnt to somsewha*

cmora dhan the $45.000 they have declared

hemselves willing to mee . Twice thas
s will be necessary

Mary Garden remaing at the head of
the company . There are to be perform-
ances of the Wagner operas in German
“Tristan und Isolde” will be sung in the
original, with “Die Walkiire” in English
There are such other novelties as the
promised Carmen of Mary Garden, who
will in all probability be seen in some of
the parts with which her fame at the
Opdra Comique ix jaentified. But there
s mOme  aneertainty  as whether
“Aphrodite”
of the Chicago ane

1o
Philadelphia season

be weon in a translation of a famons Ger- |
man opera that was givenshare in English
some twenly years ago She wili
appear as 1osea

One of the ohjects of Andreas Dippel's
early departure for Kurope is to f i\
sotw of the American girlssinging s broad
He has come to be a firm believer in the
appenl that the American girl makes
to her own country people

|

W hen the Metropolitan Opera Company
etiarte on the road, whether it be with
withoui the tooperamon of Signor
Carvso, it will not present *La Fancin!la

or

Adal Went ™ That opera has boen with-
drawn from both the reportoires arranged
for the tour. Two répertoires  were

planncd, one that includes the servicen
of Sighor Cariso and one that does noot

It was thought that in any case Puccini s
novelty conld bhe sung. Tha rights 1o
that apera, however, "Illll!!' to Henry |
M. Savage outside New York, with the
wxcoption of those cities, such as Chicago

and Besion, which are entitled to v
the apera in thelr own houses So “On Ha®
has been substituted for the Puceini
work  The English production of this |

opera Will be made in November |

|
will appeal to the directors |
|

“Lear disclaimed the credic generally
accorded him as inventor of this comicai
tive lined stanza with its jerky, ready to
halt metre 11 was suggested to him
by a friend who thought it peculiarly

"well smted for short jingles of a serio-

comic sort. Rut when the British publie
came unon the new book with its curious
verselet= and ‘uncommon queer sketches
it felt sure it haa stumbled upon a literary
novel.y, and without more ado o1 parley
credited to Lear the form as well as the
matter ”

Not long after the advent of the Poli-
cons an Oxford professor was prevailed
upon to publish a little tale  entitled
[ “Alice’s Adventures in Wonderland,” »
story he had spun for the delight of his

little  friend Alice Liddell. The fira
‘ -]I»_\' wis 00t to Miss Alice hersell
July 1, 1sas The second copy was sent

to the Princess Feotrice and Queen Vie-
(toria was ko pleased with it that she
| wrote to ask if the author had written

The next mail hrought to the royel
ll‘ﬂlum- “The Condensation of Determi-
nants” and “Curioss Mathematios ® two
Clearned volumes addressed to the serious
| and syllogistic.  On the title pege
| peare

son Lutwidge,  Anglicized.:  Lecomes.
Lewis: Charles, Latinized, hecome. Ca -
lus, or Carroll 8o easy it is to trenstorn
a dry as dust mathemetician into a mery |
working necromancer  The aurhoar of
“The Condensation of  Deiesmineonts”
and the wizard of “Wonderland™ were one
and the same person

THE WMEGILLAN,

Why the Book of Lsther Means so Moeh
to the dewish People,
From the American Hebrow
Purim has developed into a fes ival of
many aspecis in modern Jowish life. L
i the time when the vich romembwe:

the

| poor, wher friends remember ane nnoche s, |

when children learn (ha: religion has is
| proeessional and amusing aspee 4. and
' when the position of Jews in the dispersion
|
tive,

But perhaps the mos' charaoterisi ic
feature of the featival is the reading of
the Megillah both in the home and in
the synagogue service, The
thus read or tald is one of (he mos' strik-
ing and mos: effective storios of the worla,
even regarded as a story. 1 records 1he

| ups and downs of interesiing persons and
|

appeals thus (o what Stevons n
aleaiory ipsancis of mankind
Lois well known tha servan

alls (he

ricls ave

Fompocially ploasod o read Jhe dime novel !

Cwhich cells of the vise in foroune of one
Lol their own class, who marrios o marguis
or i millionaire, according (o the locale
ol the story,
Cof the rise in forounes of a desorvin g
young man who boacomos (he vighit hand
of a grear mocchnne o a prines

A stmilar interes atiache s to the carear
of Feather and Mordecab in the narrative

of (ho Mo ilinh, of which we can ne -er
el nirewd I'le book of Fathor has of
course anothor inieros for us. 1 rovords

W Crinis an the caroor of 1he Jawish peanle
and tol's how this was averted by (he so'f.
i vl o the Jowish

tmaiden  eaiaed

to the dignity of queen and of her rolatiy e

who tecame vizier or ite equivelent:
Times have w0 for changed that gre
evenis of this kind are not likely 1o he

influenced =o closely by singelo Person- |

alities, bt dews a0 lengst
leoked forward 1o some sach helher as
Mordecni. Evers one who knew e lnie
Dr. Hevzl recognized i him just sueh g

“Nonsense, like the poor, we have !

wp- |
the neme Charl s Lutwidge Dodg-

is geen Lo be typified in the biblical narra- |

narrative |

So, too, we all care o read |

heve '11\\'.'1‘\,-‘

When Andreas Dippel had his choies of [ 1¥pe of aomin who conld speak his inind

ORIGIN OF A_u_c'ﬁo'n BRIDGE

PLAVED AS GAME FOR

THREE IN INDIA.

FiInRsr

Then Adopted by the Bath Club of Lendon
and Mede Four Handed- Languished
Until 1108, When It flegan to Outdo
straight Hridge  Some Early Systems.

A number of letters have come to THE
Sex asking for information as to the
earlier history of auction bridge and the
development of its tactics.

So far as present information goea, the
germ of apction was a three hand variety
of bridge, invented by three members of
the Indian civil service, one of whom,
F. R. Roe, han written a number of books
on whist and bridge over the signature of
John Doe. The three were stationed in
the hills in India, and were unable to find
a fourth to make up a rubber, so they used
Ito play cutthroat, each man for himself.
{ Gietting tired of this, they made a number
‘of suggestions and tried out various

things to make a change in the old game,

until one of them thought of the bidding
|t-lt-mv-nt in the Russian game of vint.

This seemed to give the required snap
to the game of bridge and they christened
it “auction bridge,* drawing up their own
riles for irregularities in the bidding, but
all baged on the theory that it was a game
for three playvers, and it never seema to
have occurred to them that it might be
equally interesting for four.

The first description of the game to
appear in print was a letter to the London
Timea January 16, 1803, in which the out-
lines were given rather vaguely and which
was called * The New (Game of Auction
Bridge for ThreegPlayers.”

As first played, it appears that only one
round of bids was allowed, the dealer
being compelled to start with something
and having the last say after he had heard
from the others. The player making the
winning declaration had no partner, as
he took the dummy. Although the adver-
saries could not overcall the declarer,
Illwrﬂ being no second bids, they could
double, just as in bridge, and they could
also halve, reducing the value of the
tricks instead of increasing them.
| Nothing further was heard of auction
bridge until John Doe published a bro-
chure on the game, which was issued
by the Pioneer Press at Allahabad in 1904.
The only difference between the game he
taught and that described by Oswald
Crewford in the Times & year before was
that the bidding could continue until
every one was content, but it was still a
game for three players
| If an adversary wished to double or
! halve he could not do so without his part-
|ner's consent, o he said “I propose to

double” or to halve, and if the partner
lngraed that settled it, 28 the declarer
1hlld no chance to redouble or to rehalve,

IT the partner did not agree the declara-
ion stood at its normal value.

Nothing came of this publicity and it
was not until two vears later— April 4,
1006 - that an article appeared in the Lon-
|don Daily Mail which went very fully
Iimo a description of the game, recom-

mending it to the attention of bridge
| players.

The only response to this appeal was
lfnund among some members of the Bath

|

the unattractiveness of auction bridge by

! turning it into a game for four persons. |

| Foster's  “Complete Bridge,” published
Im 1008, described the game, but for two

veors no one ever played it end it was |

{looked upon s a sort of freak, peculiar
| to the Bath Club and unlikely ever to be
found elsewhere, although the club had
Cissued printed rules for the game in 1807
L this it very much resembles bridge,
which languished for vears at the Whist
"Club of New York before it got into soci-
eV
Farly in 1938 Mr. Du Cane persuaded
(some players ai the Portland Club
London to try auction and for some reason
or other the game sprang into immediate
and widespread popularity, until it a'mos:
supplanted bridge. .
i In August of the same year the Bath
cand Portland clubs agreed npon a code
jof laws, which are preity much the same
'a« (hose in vogue to-day. The first code,
psued in 1907 by the Ba h Club alone
limited the penalty on a one spade call 10
2 points.  The new laws reduced this
for 1UND,

use thers his alwave been one
gime was= arranged for four

the
players
Whit = apparently the first text book
on the gime, by “Vane Pennell,” ignored
I ihis law altogeiher, making no mention
of any limitition of penaltie:, probably
| beeause in the system he rreommended

nince

the pariner was compelled to take the
deler out of a one spade call, no matter
what he held, so that it was impossible

for oty hand to be plaved o one spade,
Another importinge change which was
made by the, Portlrrd Club was giving

the declarer Tilty points for fullilling his
controet ptier heing doubled. In the
old Bath Club code the declarer got no
bonus after being doubled unless he got
wore than hiscontract so thiat the donblers
ran litide pisk of loss and abused the privi-
le gger
the othor extreme and now they do not
L donbile half eneragh

Onee the laws woere agreed upon text
books came along rapidly.
Auciion RBridge” was written in 1908,
“Dalton on Auction Bridge" and Brown-
ing's “How to Play It" in 1908, Elwell's
hook in 1010 and Street's in 1011, besides a
number of newspaper articles.

The authorities are not by any means
 agreed as to the best system of declaring,
and it is unlikely that there will be any

FOSTER’S
AUCTION
BRIDGE

UP-TO-DATE

By K. F. FONTELR
Vathar of *Foster's, Complete Hoyle

It 1, Voster, the Se.'a card
expert, whose * Auction Rridge”
hias been the American author-
ity onthe game for two vears,
has revised the book to date.
Besides its helpful instructions
on tactics, it contains the
ofticial American laws recently
adopted

Cloth, \Bma, mit top, $1 DO net.
poat paid §) 08

| Club, which meets in Dover street, just |
off Piccadilly, who solved the mystery of |

Dalton is mistaken in =nying that
formerly no limit on the pen-|

The new rule has driven players to |

“Foster's |

———

the opportunity erises to try one oeoipe
the other, just as the long suiters (g
[ it oat with the short saiters in wi.

| ;

| general indorsement of any method ynyy
i

|

theve verdnosimon pure long s < ,.1,”
In the early days of auction, who, .
snicdo calls were never rlu_w-d. it wi. con.
sidered the correct thing to hide | .
high grass when you had a stronc hayg
and coax the adversaries to overc: il ey

cards, double them end wcore alio o 1),

line. That they did not use very g
judgment in pursuing this poalicy o) ),
evident from an examination ol <. . o

+the examples which are to follow

Since the Portland Club code re o
the loss on one spade to 100 points the gy
ern seem to have lost their couro ooy
they run for shelter the momen: .y
find themselves with a hand whici: « .
low the average. Some of our author e
weem to base their teachings upon )a
assumption that this panic will e .
manent.,

In his earlier works Dalton advocyisg
the original apade call from strength wii
a view to getting information. In js
later editions he has turned comjlote]y
round and recommends taking refuge n
the atatute of limitations when vou hinve
not & sound bridge make in your hand
The only difference between his &y stom
| of declaring and that of any person at 4

bridge table is that in auction Daltoy
insista on high cards in a red suit fur
fear the partner will shift to no trumps,

The same authority in his later works
takes back all he oriinally had to say
about’ the play of the second hand and
pleads that as the dealer and his partner
are certain to take advantage of the
100 point limit rule on spade calls every
time they have weak hands it i no longer
good policy for the second hand to pase
a @ and he should help his adversaries
out of their trouble by declaring the ry)
strength of his own hand immediately

All this goes to show that the game |«
still in a state of development and tha:
no one is sure as yet of the merits of
either system, but the thing for the
person taking up auction bridge to re.
member is that there are two very dis.
tinot systems of play, the one being very
little different from bridge, with no
thought beyond winning the game and
rubber at the first opportunity; the other
caring nothing about the game and
having its eye always on the main chance
to bid safely and knowingly yourself, anc
to let the others try to win the game
every time vou think they can't quite
do it.

The earmark of the two systems is the
second hand's call, which was fully ex-

lained in the SuNDAY SUN for March 12,
Eut there is one peculiar convention with
regard to the second player's bide which
appears to have belonged to the earlier
stages of the development of the game
{and which has now been completely lost
| sight of. This was the exception to the
ruﬁo that the second hand should in.
variably pass a spade call.

1f it is accepted as a principle that you
shall never pull the dealer out of a hlack
make when vou have a sure trick in your
hand in anything there must be some
provision for hands in which you have nq
such trick. The rule wae that il the
second hand inad nothing but a long weak
| red suit he should call it at once, even if
|the dealer hid one spade. his conven
tion undoubtedly had its uses, and the
following hand i an example of how
worked out, It is one of the eqrlies
hands published as an illustration of
’au(-tion bridge tactice as they were under-
stood and practised (hree or four vears
agn:

""}
&QJ 8
0T 9 4 A
‘ #7878 4
'OI W43 Y |[vass
X} A gijeeA 107822
‘o788 2 . |910
8108 Z _laaxg
oK 2
K98
OAKQ 8 3
| a9 32

' The bidding «het took place on thes
loards was on: spede by Z end one h o
by A, to show the the hand wes not
worth a trick unloss the long weak s
was trumpe, Y and B both pesscd and
Z switched to two diamonds. A and Y
now passcd and B came to his partner’s

assistance with two hearts, as he had five

probably certain tricks in his hand if his
partner could b drpondod on for leng b
i hearts to proteet thom, 4 wond thr
'diamonds and A wen*® on to three hearis
Y doublad and there the bidding ended
A fulfilling his contrec..
I The modern player holding Z's cppds
{ would probebly heve started with o
trumps and would certainly have 3
three no tramps (he moment his paron
doubled A's homvis. Hed Z done
he would have casily mede i, as all tl
A and B hands ave good forina no trumy -
is the ace of clubs and thres spede tricks

In cvory inegnce but' two of som:
twonty hands published as illustracons

of the carl,; wedes of guctior the s cond
hand passor 2 onc spada call, regandless
of what h» halds, In hoih the exceptiens
the scoond plaver holds a2 long weak rd
suli and calls it, Hore ig an illaminating

tesample of how they uscd to bid np hends
in the old davs:
VA2
' kKT 963
OA3
209786
Ce Y ¢ v QEJTI00
e A pl7 52
QJ 10988 4 ¥ K72
4783 =z #AK2L
vQRe63
A Q10 4
oQb
' 4542

Z staried with one spade ad A l
one diamond Y went no trumps nd B
=aid two diamonds. ‘This pushed 72 1o
iwo no trumps and all passed e no
trump contract failed hy one tiick

The advantage of the sceond player s
bidding is here apparent, hecause it wiirns
his partner not to douhle Y's no trnp
call, as A's dinmond suit must he weak.
although it may be long and A has not
an outside trick in his hand. Had A
and B heén left to play diamonds they
would have fulfillad their contract eas's

In these daye there seeins to le i
strong aversion to hidding no trumps on
nothing, but if one bids spades on strength
jand a suit on ¥ on certain winning cards
there is nothing else left for the worth
lesa hand but no trumgs. I looks @l
if the players who are always out alte
rth penalties would heve 1o drop the
sure trick idea and go back to the orig

i

inal system of calling your longesi
no matter what it was, when you #o™
not strong enough to go one spadec 'V
find several examples of this copoention
in the hands of three or four years as
Here is one of then:

J8e s

8 6

Q63

AARK 986
CAK1l0 6 v ¢ 42
&K 2 A L 8 A 10 4
OKJ 108 QA 962
4Q 104 z 5

o7 3

“LQJ 975

7 4

&J "7 32
| This hand is not strong enougi | |'v‘-

apade, o 7 declares his ongest sut' ™
| gardless of the rank of the cards o
{one elub. A doubles, hoping to dri
[ the adversaries to a red suit, whi!
{wil also double. The hluf frightens )
(Y into two spades, which A dou ""-
jafter B and 7 have passed, The Boid
(is played at two spades, and the contr

he

buying for all this country ecither “The
Girl of the Golden West " or *Quo Vadis?" |
he took the opera by Nougoues, as he
believes much more strongly in ite popu-
lar success in the English language. He
therefore owns the rights to this work

in the vernacular and with a firm of well | deen «in Jewirh feeling and
Werha & rm',\.

known  theatrical managers,
Luencher, will next seuson organize w

in the pretenee of kKings on behalt of his
peante.  And there may come a time when
even the Cear or the King of Knmania
may have to defond himeell in presence
of some representative Jow

Thus®™he book of Father. besides being
an interesting s&tory in itsell, hee roote
Jowisn Wik

and it gives woanething of the zlow
of romance o the fesiival,

e fails hy one trick
L] .

FOSTER'S COMPLETE Any modern plaver Imhlinf A's cards
HOYLE would have passed the ciub bid without

'he accepted Standard doubling, even if we can imagine oW

‘ Thoroughly up-to-date, one's calling one club on such can
[ Cioth, e, gilt tap, 82.50 wet nowadave, Y would nave shown he
i ot pond 82 55 ' Ll WL just the same by ealip (09
JEg = e SR 8§ “ia?‘mrl woukl have I:l\rl one v“'-" o

Vith this infavmition worlld !
E Fn‘D!RI'CK A. STOKES co. called no trumps, hiving both the ack
Publishers f I
\ e New Yoru | suits stopped and A-B wou'd have guue
| Game,
1




